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COUNTERFEIT CREATIONS AND CULTURAL ICONS:
The Harry Potter Books and Other Fantasy Literature

Paula Haigh

Harry Potter

The Harry Potter books are such whopping good stories from the strictly literary point
of view, that is, plot, character and mode of narration, that it is extremely easy to
swallow the subversive elements along with the sheer pleasure of the literary brilliance.
And thisiswhat both children and adults are doing.

But the books are subversive of just about everything truly good. Whether this is
simply the result of cultural reflection or something more of a cause is open to debate. |
tend to think it is the former because the subversive elements in the books are aready
quite well established in our time as cultural and political givens. Of course, such
establishment implies along period of political and religious choices on the part of most
people. Those, however, who write books such as the Harry Potter series and Lord of
the Rings, because of their greater influence on society, act as causes of the continuing
evil and error aswell as reflective effects or mirrors.

The Impact of Structure

Because it is primarily the structure of anything to which we respond and which reveals
to us its essential significance in terms of ideas, it is well to look first at this literary
structure in the Harry Potter books.

Aristotle in chapters 9 and 10 of his Poetics describes the kind of plot that is most
pleasing in a narrative. Of the three kinds of plot, the smple, the complex and the
episodic, the complex is the most pleasing and the one that requires the most skill on the
part of the maker. The complex plot involves either Peripety or Discovery and it may
involve both, as it does in the Harry Potter books. In fact, the overall plot of the booksis
as complex as it is possible to be and still remain within the grasp of the mind. Older
minds, like mine, have trouble keeping all the strands of the plot in memory, but
children and younger adults do not have this trouble. If there is not already, thereis sure
to be soon a Harry Potter Trivia on the market.

In the complex plot, Peripety is the change from one state of things to its opposite. We
see this at the beginning and the end of each Harry Potter book as well as within the
action of each. Harry is presented as the world’s most “abused child,” a victim of the
most despicable parental cruelty and neglect. Consequently, he suffers from very low
“self-esteem.” But this situation changes drastically when Harry enters the Hogwarts
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School of Witchcraft and Wizardry at the age of eleven. At Hogwarts he is not only
treated as a normal boy but as a hero who is known to have survived the attack of the
Dark Lord Voldemort. And at least once within each book, Harry finds himself in the
hospital wing of the school as a result of some catastrophic accident that reduces him
from a state of reasonable physical staminato utter debility.

The plot also involves many surprising Discoveries with which any reader of the classic
mystery-detective story will be familiar. And each Harry Potter book abounds with
these. The most important is the gradual revelation of Harry’s parents, who they were,
how they died, their continued presence in the story and most significantly of all, their
relation to Lord Voldemort as well asto Hary. Nor can Discovary aiseout of theblue 1t must be
prepared far by hints and clues, little mysterious unknowns that are later revealed to be
most important. A good example of thisis the little brown package that Hagrid takes from
vault number 713 on the trip with Harry down into the basement of GringaitsBark in order
to supply Hary with money for the schod yeer, money from the fortune Harry’s parents have left
him. Hagrid, a point of great pride for him, has bean commissoned by Professor Dumbledore
himsdf to retrieve the package in order to hide it & Hogwarts Snce Dumbledore has been warned thet
Voldemort is going to try to steal it. And indeed, Gringotts Bank is broken into but the
peckege is gone This litle package tums out to be none ather then the Sorcerer’s Stone which
guarantees Immortality to its owner and it is Immortdity thet Lord VVoldemort, now reduced to
andmod bodilessbaing, is seeking. Thwarted of obtaning it by Harry, the enmity betweenthetwo is
increased a hundred-fold. Another striking discovery in the first book isthe revddion of
Lord Valdemart himsdf resding in the beck part of the Srange Turben worn by Professor Quirrel, the
fird teecher of the coursein Defense Againd the Dark Arts, who is murdered by Voldemart for his
ineptitude. Reveaionslike theseincresse with each book and add to theintengity of theemotiond impact
upon bath Harry and hisreeders

The most striking feature of the Harry Potter books from the strictly literary point of
view isthe brilliantly achieved unity of the Plot. We might think & fird thet thereare d leedt five
platssncethe gopearance of Harry Patter and the Order of the Phoenix in the year 2003, which is
the story of Harry’s fifth yer & Hogwats But doser examingion reveds thet the five books
published so far are skillfully unified in the way that Aristotle describes a complex plot
should be. He says.

... the story, as an imitation of action, must represent one action, a complete whole, with its
severa incidents so closely connected that thetrangoosd or withdrawd of any onedf themwill dganand
ddocaethewhde For thet which mekes no perogptible difference by its presence or doxsenceisnored part of the
whde (Podlics ch. 8)

And so, while each Harry Potter book is more or less complete in itself as rgoresenting one
each of Harry's successve years @ Hogwarts dill the dharacters remain the same, with some new ones
added as the plat increases in complexity with eech book. And wha unites them dl is the centrd
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relaionship of Hary and his parentsto the Dark Lord Vddemart. This likethe*anger of Achlles’ inthe
lliad, isthe unifying fector of dl thebooks It iswhet Harry Patter is“dl about’. Moreovae, itisnot possbleto
withdraw any oneof the characterswithout unraveing thewhole A possble exception to thisunity isthe
girl Cho Chang. It is debatadle, | think, whether or nat, given Harry’s mission in life, later
revealed to be solely the annihilation of Voldemort, — whether given this misson, his
relaionshipwith Choisnecessary. In arecent Newsweek article, afifteen-year old boy reader
found the “romantic subplots’ to be unnecessary. Cho was necessary as Cedric’'s hostage
In the Ssoond Task of the Golet of Fre, but | think thet Harry’ sinterest in her could well have faded into
the pegt with Cedric hmsdf asthe enormity of hisfuture task looms. This would have added to
the stature of his character and Cho would have fulfilled her pat in the plot. But it ssams that
Rowling isdetermined to reflect modern teenrege obsess onwith sex aswl asdl theother subversive
elements of society. If the epic structure is to sucoead., however, and if the unity of the
plot isto be maintained, Harry smply must riseabove such adisraction as Cho proved to bein his
fifthyear & Hogwarts

Andsoitisnot only posshlebut dso necessary to goeek of theHat of theHarry Potter books as one. [t
Is precisely this aspect of the structure that keeps readers so anxiously awaiting the next
book in the series, Harry’s next schod year a Hogwarts Hary's next birthday in July which
herdds his return to school and to his wizard friends as well as his next encounter with
Voldemort.

To better appreciate the unity of the Harry Potter books, one can look at the Chronidesof
Narniaby C.S Lewis Thebodksinthissariesarerdaed but only very loosely. In fact, the episode
in The Magician's Nephew wherein Diggory rescues the gople that cures his mother, has no
connection & all with what happens in the following books. The only unifying factor is
Aslan and thefact that the same children grow up during the sriesand are adults a the end. But they are
not a dl centrd to the daries It israther the episodes that are strung together as differently shgped beads
onagnglestring. The overall plot of Narniais episodic, the least pleasing of Aristotle’s
three kinds. The books of Narnia can easily be read separately ad|, for ong & leedt, fet no
gedt desreto reed theathasasareslit of having reed thefird. Itistruethey dl cometogether in the end,
but this is not implied from the beginning. Whereas we are impelled to envision Harry
as afuture Auror perhaps, even, in afinal battle which, as the Prophecy hasforetold, ether
Harry or Voldemort must bekilled.

There are at |east two reasons | can think of as to why the Chronicles of Narnia have not
enjoyed the same degree of popularity as the Harry Potter books and Lord of the Rings.
The first is that the Narnia books do have a kind of Christian aura about them with a
good deal of moral lessons. That’'s one reason why they would be neglected in this our
anti-Christian age. The second ressonisthis Lemshimsdf isnot totdly saiousabout hissujedt. Itisa
vay light-hearted saries of dories And the books are platted guisodicaly. They much more resamble the
tdes of King Arthur’ sKnights of the Round Table which are entirdy episodic, being united only by the
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same characterswhose main quest ssemsromeartic loveas much asthe quest for theHoly Grall.

Tolkien's work is much more unified than the Narnia Chronicles but aso lacks the intense
coheson of the Hary Potter books. Everything in Lord of the Rings does, indesd, rdde dther to the
possesson o to the desruction of the one Ring of Power. But Takien's nardive is much more
dffusvethen Roming sand hisloveof languagefor itsown skeisevidant in hisprose Rowling' slovefor
wards is rather for the sske of thar destriptive-conogptud meaning, as manifesed in her often comica
Latin sodls and chams as wel as in her names Nearly Headless Nick, the Bloody Baron, Moaning
Myrtle and even Professor Dumbledore which latter gives theimpression of an dmost bumbling kind
of person. And so he is. Tolkien's books are full of lengthy dialogues and desriptions
whereas Rowling's are honed down to the bone | think it is the medievd pargphemdia plus the very
gppeding nature of the Hobbits that hes caused the Talkien bodksto be so popular. The Hobhits goped to
dl theliberd causes of fresdom, environmentdism and naturd comfortsthat sseared enemy in the
domination of Technology.

And there is nothing in Tolkien's books that compares with the pervasve prindple of juxtgpostion
of oppogtestha ispresant in the Harry Potter books Talkien'soverdl plat isbescdly smple and thisfact
dlowshimtoexploit his gift for language in away that is not possible in Rowling’s work.

This central relationship of Harry and his parents with Lord Voldemort and his Dedth
Edter fdlowersisone of juxtgpogtion of oppostes Thissrudurd prindple causes the narraive to prooeed
by this same condtant oppasition of meanings. Throughout the books, we find more detailed agpects of
the centrd gppogtion: the Muggle world is set in opposition, even physcaly by means of the pardld
Wizard:world, with theworld of Hogwartsand itsenvirons, such asthevillage of Hogameed and the shops
of Diagon Alley. Perhgos most driking of dl is the oppastion of the Durdeys and the Weedeys This
contrast of families extends to the most minute details, such as the fact that Aunt Peuniais
thin and scravny wheress Mirs Weedey is partly; Mr. Weedey istdl and leen wheress Unde Vamon is
hugeand loud. Hary himsdlf ispurny and undermourished wheressthe Durdey’ sson Dudley isobeseandin
evay way Hary sopposite. The Durdleys constantly persecute and reject Harry whereas the
Weedeysembracehim and providefor im ategte of what it isto haveared family. Aunt Petunia and
Uncle Vernon have only the one son around whom their entire world revolves wheress the
Weedeys ae afamily of six boys and one girl, dl of whom kegp both parents concarned in many
directions a once, but expeadly Mrs. Weadley. Her husband, Arthur Weedey, is the Heed of the
Misuse of Mugdle Artifects Office (a sub-department of the Minisry of Magic) nourishes an unrwizard-
like love for Muggles and as auch, heisanautrdizing force in the hostility between the Muggles
and the Wizards, somewhat as Professor Dumbl edore isbetween dl oppoang forces espedidly
whenit comestowheat kinds of gudents should be admitted to Hogwarts The characters on the Sytherin-
Dak Sdewant Hogwartsto belimited to pure-blood wizards but Dumbledoreisfor “ multiculturalism”
and“dvasty’. InHary sfifth year, the Head of the Quidditch teem isaBlack gl and thereisa leest one
Black boy intheschool.
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The most minute oppositions grow into and reflect the juxtaposition of the bad Malfoy
clan of pure-bloods with the good Mudbloods or Muggle-borns. However, Rowling does
not oversmplify here, for the Weedeysare pure-dlood wizardsthough very poor and having “more
children than they can afford” in the eyes of theDak Mdfays whoview the\Weedeysasinferior
on thet account. Hary himsdlf is a Mudblood, that is, hismaother was born of Muggle parents though
hisfather was pure-blood wizard. Hermione Granger also is Muggle-born, being the only
witch in her family, jus as Hary's mother was the only witch in her family. This aspect of
Hermione's ancestry probably accounts for her later obsession with the treatment of the
House-Elves and any of the other inferior creatures inthewizard world thet ssem to her to be
abusad and deprived of thar “equal rights’. By this means, Rowling incorporates her major
political theme, that of thedemoadization of dl aredtures the“egud rights’ of dl formerly oppressed
peoples.

Finally, there is the ever-present rivalry of the Hogwarts intra-mural schools fought out
in the game of Quidditch. The most intense rivalry, of course, is that between the Sytherins,
from which schodl issued Tom Riddle, the Muggle-born future Lord Voldemort, Harry's arch-
Enemy, and the Gryffindors, the House from which issued Harry’ s father James Potter and dl
those on the Right 9de of the powers of magic. In thisway, the Quidditch games o prominent in the
firdg four books, reflect and drive forward the centrd oppostion of the one plot. The fact thet they are
not so prominent in the fifth book is due to the growing maturity of the characters and the degpening
darknessof theforcesaligned against Harry.

Along with the increasing revelation of what Harry’s parents were really like and ther
reaion to Lord Vodemort, there is the growth in maturity of the teenage charadters and
corregponding changes and revedaionsin the adult characters, some of whom turn out to be covertly
working for Voldemort. Professor Dumbledore is reveded more and more dealy as the grest and
mod lovable parmissve and tolerant father-figure that he was vegudly percaived to be at the beginning.
Mad-Eye Moady is the subject of a dartling discovery when he becomes the vicim of Barty Crouch's
dark-9de son but isddivered & that evil oné sdeath. And 0 it iswith dl the characters This causesthe
totd dructure of the successive goriesto teake on the qudity of aliving drama The characterstruly interact
and asareaut, grow and change

Especially important is the character of Harry himself who, if the literary srudureof the
wark isto mantanitsepiclike unity, must emerge asatruly heroic figure consstent with hismegicd gifts
and the misson entrugted to him, of which we only leamn ddtallsin thefifth book. As Aridale says it isnot
the fact that adory isabout one person that causes its unity but rather thet one parson’srdaionship to dl
the other characters and actions o thet the inadents theat happen areintringcdly rdaed. And so fa, this
holds true of the Harry Potter books. For while Harry is physically weak and dwaysonthe
verge of anervous bresk-down, heis cgpable of heroic adtions and in the fifth book emerges asavery
angry young man of fifteen whose passon isinareasad by the myseious teke-over of the Schodl by the
Minidry of Magic which has, in turn, been serioudly infiltrated by Dark-Side people,
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especialy in the person of the new Headmidtress, Dolores Umbridge. Dumbledore is
temporarily banished and seemingly aligned with Professor Snape against Hary by
commending him to take dasses in Ocdumency, aform of mind-control, which turns out to be but
an effort to teach Harry to master his anger since heisvuneradleto Vademart sinfluenceand
even possesson when his pessons are aroused. But through it all he emerges the hero and in such a
way as to make his ealier infatuation with Cho seam uttarly indgnificant, indesd. As a charadter, too,
Choisunworthy of Harry for sheissupafidd and slly. Let’ s hope she is gone forever.

Hermione Granger is the Brain, the Intellect, and even the moral conscience of theteam of
Hary, Ron and Hamione, a team that will later indude Neville Longbattom. It is mog fitting that
Neville be admitted to thisspedd group of friends because hisparentsare living vidims of Valdemort's
Dedh-Eaters

A final word about structure concerns what Aristotle calls diction and what most critics
today consder under the term style. Aristotle says it should be clear but not vulgar.
Rowling's style is certainly clear but it cannot be said that it avoids the vulgar. Her teenege
characters goesk in the same vulgar and irreverent way that most teens do today. Only occagondly does
Professor Dumbledore reprimand Harry for hislack of respect for the other teachers. But
more of this later.

Rowling' s styleis so clear that we fee we know every nook and cranny of Hogwarts Cadtle
aswdl asevay other place to which the narrative takes us Roming is compledy sdf-effaced and this
contributes gredly to thedarity of thevisud percgptions. Her useof wordsisuncannily predise. A typicd
example of the didtion in Arigatle' s sense can be seen in the fdllowing passage from the Sorcerer’s
Stone, pp. 131-3:

There were a hundred and forty-two staircases at Hogwarts: wide, sweeping ones; narrow,
rickety ones; some that led somewhere different onaHiday; somewith avanishing Sep hdfway up thet
you hed to remember to jump. There were doors thet wouldi't open unless you asked pdlitdy, or tickled them in
exadly theright place, and doorsthet weran't reelly doorsat dll, but solid wellsjust pretending, It wes dso very hard to
remember where anything was, because it dl seamed to move around alot. The people in the portraits kept
goingtovist eech ather, and Harry wassure the coats of armor could walk.

The characteridics of darity and concrete Spedificity are operative throughout all the books and
contribute to the action of the plot. More than once Hary and his friends are hindered by the
vaniding 9ep. The falowing characters aso play an essentia part in the plot when their turn
comes around:

The ghosts didn’'t help, either. It was aways a nasty shock when one of themdlided suddenly through
adoor you were trying to open. Nearly Headess Nick was dway's hgppy to paint new Gryffindarsin the right
drection, but Peavesthe Patargast was warth two lodked doorsand atridk daircaseif you met imwhen youwere
latefor class. He would drop westepgper beskets on your heed, pull rugsfrom under your fe, pdt youwith bits
of ddk, or ek up behindyou, invishle grabyaur nose, and screech, “GOT Y OUR CONK!”
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The spirit of fun, the comic aura mentioned earlier, is also evident in these passages.
Whether Aristotle would approve or not, | cannot say. But the proseiscoorful, dynamic, dear
and dl achieved by amog economica use of words Thisistypicd of most modan literdure. It isfast-
peced and does nat indulge in languege far its own sske &s, for exampl e, the 19th century novelists
love to do. Thereare no “purple pessages’ in the Harry Potter books nor is there anything smilar to
the long didactic and philosophical passages we are familiar with in, say, the novels of
George Eliot and Charles Dickens. But the above destription of Hogwarts is quite essantid for the
action. Theadtion of the Harry Potter bookscould nat, redlly, tekeplaceinany ather kind of place.

The structure is really the most if not the only original aspect of the Harry Potter
books, for Roming has taken many dements from Grimm’s Fairy Tales from Hans Chridian
Andersn, nat to mention medieval tales of chivalry and romance. But only Rowling has
exalted the wizard himsdf to the status of the cantra epic-hero of thegary. And nat only one
wizard but theentirewor |d of wizardry iseevated to the status of an entirely independent
wor ld to which the Muggle world of normal beingsisvasly inferior. Thisis RomMing's
counterfet creation which wecannat hdp but sseasthewish-fulfillment of Lucifer himself.

Harry is conspicuous for hisphysical and nervous weakness — his stomach and heart react
to every event as only the typically near-neurotic systemis known to. In other words, he
IS subject to anxiety and panic dtacks But this is a necessary qudification for the Gnostic-hero.
Furthermore, the narrdive sructure of Successve years combined with the Arigtatdian complexities of
Peripeties and Discoveries — even out-doing most classic mysteriesin thisregard — maksthe
Hary Potter books as highly origind, egpedidly in the unity of its Plot, and the nature of its main
characters.

These remarks about the structure of the Harry Potter books must supply for a
description of the main reason why the books make for such compelling reading. TheFat
isevarything from the purdy literary poaint of view. Those who have read the first five books will

understand this very well and admire the literary skill that has produced them. Those who have
not read the books and who are detlermined nat to reed them (may thar tribe incressel) may acoept o
rgect my evduation of Roming s literary tdents And dl of usmay well lament that such gifts are
not being put into the service of the Truth and the Faith. Rowling, Tolkien, Lewis and
many others have produced cultural icon's and countefet cregtions that represent the
desired entertainment of our degenerate times. Lucifer chooses his means with discernment.

The Nature of the Meaning: Thematic Aspects

In one special way al fantasy literature comes up against Aristotle's canon of
verisimilitude. He does not call it that but describes it in connection with the distinction
between narrative poetry (or all fiction) and historical writing. In chapter 9 of the Poetics

he says.
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... it will be seen that the poet’s function is to describe, not the thing that has happened [as in
historical narrative] but a kind of thing thet might hgppen, thet is what is possble as bang probeble o
necessary.

The happenings in the Harry Potter books are certainly not possible or probable inthered
warld, & lesgt not on the scale thet they ocour in Harry' swizard world. Some scholars are trying to
explain the magical events as predictive of what technology will produce in the future,
especialy in the aess of patide phydcs and gendics Such aoneis Roger Highfidd in his book The
Suence of Harry Patter: How Magic Redlly Works (Viking, 2002), but | find mogt of his examples vary
unconvinang. His main blind spat, too, is the documented fact that much of what happens
around Harry Potter is possible to Lucifer, the falen Angel and his followers. For
example, what Peeves the Poltergad doesin the caslle of Hogwatsis entirdly possble and probable
and according to Aristotle’s canon of verisimilitude. But the reality of spirits is anathema
to today’ s technocrats and “real” scientists. However, it is the impossible and improbable
events that constitute today’ s ganredf fantasy. Such eventswould indude the condant accessto the
broomdtick form of trangportation, epeadly asit is used in the game of Quidditch. Wemight dso indude
the use of Hoo powder by which the wizards are trangported from one firglace to anather, and mogt
paticualy of dl, the Stuation of the pardld world of wizardry which exigs a some kind of inter-facewith
the Muggle world and i s reached by going through the barrier that ssparates them, asthe dudentsgo
through Flatform Nine and Three-Quarters to board the Hogwarts Express Number 12 Grimmauld Flace
Isas0 Stuated on thisinter-face of thetwo warldsand disgppearswhen Harry and hisfriendsdescend the
front door-steps. These impossible events and places give the plot an auraof comedy whichis
enhanced by theantics of the Weedey twins Fred and George, especidly inther final exit from
Hogwarts. Just what Arigatle would think of this kind of thing that emanates from the essential

agpadsof thegary, | cannat say. | suspet hewould find it agreet fault Snce he did not esteem comedy a
al. But then, hewould not bethinking of fantasy asweknow it today, espedidly when it ssemsto be built
upon the modern sciences of physcs and biology. And we should remind oursalves, too, that in
Arigotle s world of the Homeric epics and the great Greek tragedians, the actions of the gods was
bdieved to bered. And they wereentirdy correct in that — they only had the wrong gods!

Why is it, then, that fantasy has such a wide appeal today? | suggest that in the Harry
Potter books, for example, in the plainly serious parts such as dl the encounterswith VVoldemort
and even tak of him, what kegps the comic dements from disupting the unity of the ovardl Flat isthe
fadt that they form necessary parts of the environment, of the vary physicd nature of the wizard warld.
Thiswaldisaazy by itsvay ddintion asfantasy. Butalso, because of this, | suggest that it isinthe
nature of avast metaphor. Aristotle saysthat

...the greatest thing by far is to be a master of metaphor. It is the one thing that cannot be

learned from others; and it is also a sign of genius snceagood meaigohar impliesan intultive perogption of

thesmilarity indissmilars. (Poetics ch. 22)

Now | will venture into the realm of speculation. The Dursleys are described ashaving“a
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vary medievd atitude toward megic” (Page2in Prisoner of Azkaban) So far from being predictive
of what stence can or will achieve, it seems to me possble that Rowling is contragting our modemn
world of technology with the medievd world that urHike the Durdeys, hed a red gopredaion of the
pretenaurd mavesthet Luafer iscgpadle of paforming. The Durdeys equated megic with superdiition
and imagination. Rowling wants to show usit isred insofar asit might be an evdution from or progress
beyond thet medieval view that knew magic either as demonic or as superstition. For
Rowling it is nather demonic nor superdiitious but, | bdieve, akind of “magicd” substitute for theworld
of the suparnaturd whichisred but only participated in by thosewith divine Fath. For Rowling, the
megicd warld istheworld of humeanloveand goodness aswill bedemondrated late.

So, on the one hand, the wizard world of Harry Potter may be a kind of parody of our
electronic age wherein electricity substitutes for divine Grace, as Solange Hertz destribesin
her chepter on “Hdl's Amazing Grace in Beyond Palitics, pp. 69ff. The artificiality of the
modern environment has, indeed, made electricity a substitute for divine Grace. But |
don’t think Rowling isagjedting to that S0 much as sheistrying to show thet the very human but dso
“megcd” warld of Hary Potter isindeed, araiond and desradle substitute for what the Cathalic Faith
teachesisthe red supanaurd Order of Divine Grace Hary'smegicd powearsaeinbom and assuch
aefor hmakind of “habitua grace’ while the use of charms and pdlls condtitute the “actud graces’
thet cometo him from whatever source besowsthe magic. For Rowling and for Harry, it issomething

very degaly humen,

Neo-Gnosticism and New Age Spirituality

The philosophy underlying and pervading all modern fantasy literature is that of Neo-
Gnogidan which is essentidly the same as New Age Spiritudity. Ingtead of cauldronsfor pationsand
wands for the caging of Spdls New Agers use aydds, visudization to obtain what one dedres ad
channding to contact spirits which latter practice can open the door to al the rest. Hdligtic
Hedth indudes what Hary Potter dudiesin Herbology under Professor Sorout; Potions under Professor
Sepe Divingion and Asrology under Professor Trewlaney and later, the Centaur Hrenze, Hidory of
Magic under the Ghogt, Professor Binns, Trandfiguration with Professor McGoneagdl; Charms with
Professor Hitwick; Care of Magicd Crestures with Hagrid and for atime, with Professor Gruobly-Flank;
and Defense Againg the Dark Artswith asucoesson of teecherswho dll fail tobeuptothetask.

New Agers, | imagine, love the Harry Potter books!

1. The Spirit of Rebellion.

All fiction is a powerful teaching tool because it teaches by example, what the ancients
called the exemplum. The novel is but an extended form of thisliterary deviceand film extends
itinto themorebrutd form of the audio-visual attack on the senses.
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Theprototype of dl rebdlious saintsis Ludfer himsdf whoseetlend statement stands forever as “|
will not serve” and who elaborated his own nature when he added, in Milton’s words,
“Better to reign in Hell than serve in Heaven” and “Evil be thou my good.”

The prototype in mythology is Prometheus like Harry Potter, of mixed blood. Heis haf-Titan on his
father’ sadeleaving hisfull genedogy in doubt. Heisdefined by hisrebdliousand decatful naure Heisa
trickger, “in an orderly universg, an expresson of intemd dissat.” (Jeen-Peare Vanat, The Universe,
Gods, and Men. Harper-Callins, 1999-2001)

The prototype in the higory of the Church is Smon Magus who sought to buy from Sant Peter the
upanaurd gftsof Graceand Mirades Hewould thusturn the misson of Chrid into agpectade, adrcus
for the vulgar messes (Ads8:9-24) And thisis pretty much what fantasy literature accomplishes with
its trumpec-up quests and magicd showsof power. (John Paul Two, We Witches and Wizards Love
Youl)

But there is another prototype from fairy tale lore which comes closer to our ovntimesand
ismoretypicd of presant-day dissat. It isthe dary of Cinderella. She answers to both the male
abused child in Harry Potter and to the feminist abused gender as exemplified by
Hermione Granger. Cindardlaismagicaly transformed from the abusad and neglected underling into
thebeautiful and exdted Princess Thistrandormation comes about by most magical meansthat trangport
the trandformed Cinderdla to the Rincg s Bdl; and Sheisfindly dscovered indl her innateroyalty by the
srdlnessaof her foat thet donefitsthelogt dipper. And o shelives happily ever after with her King-
husband in the Royal Palace, with al oppressed peoplesforever banished from theredlm. Suchis
the dream of Hermione But it is agand the aredled hierardhy of redlity, and the Church alone has
provided us with the remedy for Cinderdlla s predicament. It is God's answver given to us
through His Church.

Sometime in the late 13th or early 14th century, just when the fairy tales later collected by
the Brothers Grimm probably began to be compasad by illiterate Sory-tdlers of the lower dasses God
rassd up agret Sant now known to us as Blesssd Magaret of Cagdlo. Shewas bom blind and severdly
crippled, her right leg much shorter then her left and her soine unnaturally curved. But her mind
was unusually bright and her Confessor described it as “luminous’. Despised and cruelly
rejected by her upper-class wedthy parents Magaret was immured in aodl to kegp her from the
prying eyes of the neghbors But she was parmitted the vigts of a priest who taught her thebescs of the
Faith. Wide open to Grace and supanaurd Light, she grew rapidly in virtue and holiness She was never
knownto soeekill of her parentsbut gave evary indication rather of lovingly emradng dl her dflicionsin
asaint of union with her Cruafied and Regjected Lord. Eventually she was released from her
prison and allowed tojain the Dominican Order of Mantdlates Many mirades of both soul and body
accompeanied her penitentid lifeand eded a theageof 3Bintheyear 1320. (W.R. Bonniwdl, O.P.
TheLifeof Blessad Margaret of Cagdlo. IDEA, 1979. A project of Father CharlesFiore, R.I.P.)
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Perhaps even more like Cinderella of the fairy tale is the life of Saint Germaine (1579-
1601). There is no record of her parentage and she was probably an orphan or foundling
abandoned to the household of relatives by thenameadf Couan. FHall and sckly from birth, eflicted
with sorofulaand adeformed am, condantly tormented by iliness dhe was audly mistreated by “the
stepmother” — a term of opprobrium in those days. Allowed to atend rdigious ingruction on
ndays Gamaing, like little Margaret, was wide open to the Grace of God and dlowed Him to take
possession of her soul. She was raised to the heights of sanctity and worked many mirades
(Pamphle. Saint Germaine. Modd of Humility. Flower of Purity. Devoted to the Haly Eucharis. Mgy
Josgph A. Keener. No date. No publisher.)

And in the 20th century, God raised up from Bourgeois mediocrity the “greatest Saint of
modern times’, Saint Therese of Lisieux, the Little Hower, again teeching usthat He usesthe
wesk to confound the strong and showing us by red, live human bangs the way He wills for the
oppresssd of thisworld to react to the injustices of men.

Now obvioudy, we aretaught quite the oppositein every way by Harry Patter, by Frodo and Sam, by the
children of Namiaand dl the dever and decatful undelings of the Brathers Grimm. Even “The Udly
Dudkling” isessentidly decatful becauseit mekes of anaturd difference acausefor inordinate exdtation.
Thedudklingwas“ugly” only becausehewasout of place— not because hewasinferior and destined to
become supenior.

The examples of the Sants are the only answer to human injudice and oppression. Our Lord has
given us the Example. There is no other if we aeto beexdted by Him on the Lagt Day and be
admitted to the Supper Feast of the Lamb.

It isjust thisancient and modern spirit of rebellion against established order that is
the passon motivating all the heroes of fantasy.

In the Harry Potter books, the rules of the School of Hogwarts are exceedingly flexible
under the Headmaster Professor Dumbledore. It is the evil covert Death-Eater Bartemus
Crouch, Minister of Magic, who is most rigid when it comes to enforang rdes This is
emphaticdly underlined when Dol ores Umbridge becomes Headmistress.

By having lavful authority to be represanted in the mogt evil and irrationdly tyrannical of charadters,
Dadores Umbridge, Rowling is atacking authority as such. Her ided is Professor Dumbledore who
dlows the rules to be broken with impunity, and even praises the culprits whose disobedience furthers
someimportant quest or adventureto uncover some mydery. At theend of Chamber of Secrets he says
toHarry and Ron,

“1 seem to remember telling you both that | would have to expel you if you broke any more
school rules... Which goes to show that the bes of us mug somdimes eat our words... You will both
recaive Spedd Awards for Savice to the Schod and — let me see — | think two hundred points gpiece for

Gryffindor”



12

The message is sent and received that the End Justifies the Means. Thus, Authority
dissolvesinto an indulgent parent-type figure and rules become the merest of “guiddines’. Ward of dl,
thiskind of pamissveness places atarrible burden of choice upon pre-adolescent and adolesoant children
who hardly have the exparience to make prudent judgments in what tumn out to be life-and-death
situations. But Rowling, in the conduct of her authority figures, such as Dumbledore,
especidly, is reflecting and endorsing our soaely’sinordinate respect for the child and hisso-cdled
“rights’. Thisisnat argued explidtly, asit would bein a 19th century novd, but rather it is presented in
action, in the characters — really, a much more persuasive fam of presentaion. Hanly, according
to Rowling, Rules are mede to be broken when the Stuation requires and Rules; as such, are even mocked
intheinordinatdy rigd goplications of some teecherslike Sngpe, in the Cardiaker, Argus Hich, and inthe
Minigersof Magic, CorndiusFudgeand Bartemus Crouch.

The same laxity of morality is seen when it comes to lying. Basically honest Harry does
not hesitate to lie in casual matters, in insincere conventions of paliteness to save himsdf
embarrassment or when it seems inconseguentid and epeadly when it gopears judified in order to
achievewhat aeto him higher endslad upon him by his misson asthe child who caussd the Dark Lord
Vodemort to lose hispowersand disgppear fromthe Wizard Warld.

But the crowning act of rebellion is achieved by the Weadey twins, Fred and George
when, dter 9x years of sarious pranks and breeking of rules not to mention the most outlandish acts
of disrespect, they rescue their confiscated brooms by the Acdio command-charm and take off into
the night ky for Hogameed to redlize their dream of operating a Joke-Shop with the Tri-Wizard Cup
winnings that Harry has given them. “Special discounts to Hogwarts sudents who sweer
they're going to use our products to get rid of thisold bat” shouts George pointing to Professor
Umbridge. Pursued by shrieks of “Stop them!” they fling back to Peeves, the Poltergeist,
the order “Give her hell from us, Peeves’, referring to Dolores Umbridge, the tyrant of Hogwartsin
the absence of Dumbledore. The chapter ends:

And Peeves, whom Harry had never seen take an order from a student before, sivet hisbdled hat
from hisheed and gorang to asdute as Fred and George wheded about to tumultuous gpplause from the gudents
bdow and sped out of the open front doors into the glorious sunset. (p. 675)

Fred and George glorify what seems a really justified rebellion, much as Dickens in A
Tale of Two Cities glarifies and judtifies the French Revalution, backed, as he was, by Thomas Calyle
the English sodd philosopher. But with Rowling we have progressad up to and beyond Dickens and
Calyle and even the English ex-patriat Thomas Paine who gredly encouraged and inflamed the
American Revalution with his books Common Sense and the Rights of Man and went on to atack
Chrigianity and the Bible in The Age of Reason. For thisis the ultimate am of the modern Revalution
going back to Lucifer himsdlf — to destroy the Church and Her Guardianship of Divine
Revelation in Holy Scripture and Tradition.

| have often felt reading Rowling's presentation of both Voldemort and Umbridge that
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she is attacking in them what she perceives to be the Catholic Church, especialy in the
Church’'s divine institution as the One and Only true Authoritarian Teacher and
Guardian of divine Truth. Moden fantasy writerslike Rowling and egpeddly Philip Pullmanwhose
work has nat yet achieved much populaity due, | bdieve, to itsmuch more adult syle ssethe Church as
theincarnaion of an autharitarianiam thet is opposed to the absolute autonomy of modern man. And o
Sheis! This much mdigned Churchisindesd the Guardian of the Rights of God, aboveall, and how
wel Sreredizesthat man' sonly truefresdomisto befound in submissonto Her Yokewhichisthesame
astha of Chrid. Anditisboth light and sweet. (Matthew 11: 29-35)

And what about Tolkien and Lewis? Are they too inspired by the same spirit of Rebdlion
and Revalution?| mantain thet they are Ther characters manly represent ahankering dter the old pre-
Indugtrid days but their rebdlious character congds in the very fact that both of thar aregtions, both
Middle-Earth and Narnia, represent protests against the Truth of Divine Revddion as
condantly taught by the Church throughout theages Namiaprotests againgt that Truth initsreviva
of paganism and Middle-Earth inthe many waysit departs from and contradicts the red world thet
God has created. Neither Tolkien nor Lewis acknowledges the divine and necessary misson
of the Church founded by Chrigt for the sdvation of men. Nether gives due repect to the tremendous
Fect of the Incamation of the Second Person of the Blessad Trinity and theexdlted place of the Ever-Virgin
May inthe Redemption of mankind. These omissonsmake of their laboriousfantasesthe shrillest of
Mockeries.

2. The Feminist Rebellion.

Some today are openly espousing the heresy of Gnosticism. One such is June Singer, author
of A Gnogtic Book of Hours Keysto Inner Wisdom (HapaCollins, 1992). The anti-authoritarian
and essentially rebellious nature of Gnosticism is seen in the following quotation:

... they vehemently opposed the establishment of an authoritative ingtitution to which people
should look for moral guidance and spiritual instruction. Gnostics, as we can see from ther
origina writings, were clear in their assertion that gnosis [i.e., knowledge] cannot be acquired
through the services of an intermediary. With a firm conviction that the spark of the divine rests
within the human soul and can only be discovered through self-knowledge, the Gnostics found
the idea of a hierarchy that would approve or disapprove of the validity of their direct
experience unacceptable.

Obviously, the Gnostic approach to reality undermines not only all secular authority but
mog espedidly the soiritud authority of the Church which Chrig founded to carry on His work.
Anglican scholar Montague Summersin The Higory of Witcheraft and Demondogy (Universty Books,
1956, arigindly published 1925) points this out very wel in his chapter on “The Witch: Heretic and
Anachig”, for, as he demondrates, the Gnodtic “Manichean system was in truth a Smultaneous attack
upon the Church and the Sate, a desperate but wel-planned organization to destroy the whale fatric of
oddy, toreducecivilization to chaos.” (p. 17)
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Recall that Saint Teresa of Avilawas investigated by the Inquisition for thisGnosiic heresy
whichwasidentified asaprivate®llluminiam”. Butthe great Saint of the Interior Life was found
free of al heresy because she submitted all of her writings to the judgment of the
Church. Thisisthe only sure and safe way to God.

With such an emphads upon theindividud’ s own exparience asthe only source of validity, we can
see a'so the source of the egalitarian emphasis in the Harry Potter books, especially as it
emerges in Hermione's House-Elf Liberaion Fot. But it is ssen d0 in her vay daader asa
femde asagr and pat of the Hary and Ron team. Hemioneisthe Intdlect of the group as her suparior
logic and brain-power ismenifested throughout the books, and in thiswe see apowerful argument, in the
concrete example, for the moden Feminig agenda. Behind it is nat only the larger philosophy of
Gnodticdam but dso the Gnostic worship of the femade Goddess Sophiaand the more earthly witch-
related Gaia. June Singer says,

... for the Gnostics the Feminine was an essentia and dynamic aspect of the divine Unity. Their
view of the Feminine ... was radicaly dfferent from the Churd's idedized imege of Mary, whose prime
function wasto serve as avessd for the manifestation of the male representative of God.

This kind of thinking about the Blessed Virgin is behind the wholesale downgrading of the
Mother of God that we suffer from today. It is essartidly Protestant to eliminate from Mary’s
being the sublime prerogatives that flow from the fadt thet this Sairitud Vesd of Honor and
Sngular VesH of Devation dso supplied thevery Hesh and Blood of the God-Man Jesus Chrig.

The Church’s “image of May” isfar from bang merdy “idedized’, for it is the fact of Her Divine
Moatherhood requiring Her Immaculate Conception and perpetud Virginity thet places her far abovedll
the angds and other cregtures, both male and femde. Her true nature can only be ssen in Her unique
relation not only to the Second Person of the Blessed Trinity, God madeManinHer, butdsoin
Her conssquent rdaion to God the Father Whose unique Daughter Sheis, and to God the Holy Ghost
Whose unique Spouse She is. Neo-Gnodtics, therefore, downgrade the Mogt Blessed Ever Virgin
Mary whilethey dafy the pagan Goddess Sophia-Gala because this better suitsthar anti-Cathalic, anti-
Truth purposeswhich areto exdt the human at the expense of the truly Divine.

Because the Blessed Virgin Mary is Who She is, we find no mention nor even any fant
symbd of Her inmodemn fantasy literaiure such asNamia, Middle-Earth or the Harry Potter wizard world.
AndbecauseMay isnat there, neither is the true God.

Hereisagood description of Hemione Granger from June Singer’ sGnodtic Book of Hour s:

Sophia represents the feminine soul or anima, an inner figure whose leading characteristics are wisdom
and compassion and who often loses herself in her desireto save others,

This is Hermione as e provides the wisdom, from her course books and constant recourse to
library books, but also from her own innate intellectual acuity. It is Hermione who concocts
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the Polyjuice Pation that encbles the three of them to trandform into the three Sytherins it isHermione
who figures out the logic behind the Seven battles in Godlet; sheis dso the mora consdience of the
group, condantly reminding the boys to do their homework and even providing them with daborate
schedule planners When in Chamber of Secréts Harry promises Nearly HeadlessNick that hewill atend
his Desthday Party and thentriesto bedk out of it in order to attend the Halloween Party in the Great
Hall, it is Hermione that vehemently protests he cannot breek his promis?d And in Prisoner of
Aaban, she protests thet they cannat bresk the Wizard Law againgt meddling with time by usng the
Time-Turner in thar deuthing, while a the same time she has obtained pamisson from Professor
McGonegdl to use it in order that she can attend three dasses & the same timed And sheis a Suparb
psychdogig as in the 5th book, she explains at length to Harry why Cho reacts the way
she doesto hisdumsy advances Thisprompts Ronto tdl her, “Y ou should writea book translating
mad things girls do so boys can understand them,” (p. 573)

Hermione is actually a more skillful witch than the boys are wizards, for her charms and
spellsin thedassesthey atend together dwaysturn out to be superior to al the rest.

It ssems to me that dl thisis Rowling's way of furthering the Gnodlic Feminist agenda. We can
easily imagine the effect Hermione has on pretean and teen-aged girls of today: Infadt, | hear by
radio thet thereisanew book out caculaed to “goped to Harry Potter fans’ aoout alittle girl who gains
tremendous power by meansaof hypnotism!

And thisis at the root of it al: power for children — a complete reversa of the naturd mord
order of things Truly, our world isheeded for cheos

3. Humanism

June Singer in her book A Gnodtic Book of Hours paints out an interesting development in modern
Gnogiasm brought about by the psychology of Karl Jung who suggested that the archetypicd
characters of the myths are best undersood as metgphors for our own human qudities and
characteridics Thus, the chief archon, Y ddabaoth (Sabaoth) represents the creative impulse that goes
avry whenitisdominated by blind ambition and jed ousy of any ather baing who might be superior. We
se this in Sa Wars wheren the Jedi doctrine of never giving way to anger and ambition figures
prominantly, for the Dark Sde of the Forceis rued by blind hatred. In the Harry Potter books Hary is
indead motivated throughout by hisanger againg VVoldemort who killed his parents, but astime goeson,
he is counsded by Professor Dumbledore that he mugt leam to contrdl this anger. In the 5th book,
Dumbledoreinggsthat Harry teke the course in Ocdumency from Professor Shgpe thet he might learn
to contral his thoughts because Voldemort has access to Hary’s mind when Harry’s anger is
aroused.

Thus we have in thefantasy literature, reflecting the same naturd light asandent peganiam, arecognition
of the nead for dsapline Insdfar asit adheresto the naturd law written in the hearts of dl men who come
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into the world, humanism can maintain a semblance of morality. But this same emphess
upon the merdy humean, epedidly whenit isaccompanied by afalureto acknowledge or evenargedtion
of GodsLaw asrevededin Holy Scripture and Tradition, — such humaniam can vay easly leed
peoplefar adray, aswe witness today in the anormd and unnaturd damorous indstence that equal

rights be granted to homosexuds to children, to the mantdly dissled and insane and even to
animals. Most offensive to the normal moral sense is the present achievement of

homosexuals gaining recognition as equal in dignity and mordity with heterosexuds evento the
granting of same-sex “marriage’. Sodom and Gomar—ah did not Snk o low! It would not surprisemeif in
the remaining two boadks of the Harry Patter srieswe find some examples of Gay and Ledian life dyles
and even mariage Hemione could be headed this way. But let’s hope that Rowling does not
push her humanist philasophy tothat logicd extreme The established dis-order isbad enough.

Just as important in the present Harry Potter books, however, is the emphad's upon humen love and
sxifice, most prominently in Harry’ s parents epeddly his mother,, and dso in Hary hmsdf asherisks
hisownlife onmorethenone occasion, to save others,

The most explicit statement of this humanistic theme comes at the end of The Sorcerer’s
Stone from Professor Dumbledore. VVoldemort, existing as a feodess and bodiless shadowy
vapor inthe beck of Professor Quinrdl’ s Turben, avertable paragite, atempts, through Quirrdl to retrieve
the StonefromHary’ spodke. ThereisafiercesrugdeduingwhichHary fants (Typicd Gnosticherowho
isby naturevulnerableand defective) L ater, with Harry laid out in the hospital wing of the Castle,
Dumbledore explains how he rescued Hary from Quirrdl’s gragp and that VVademort hes dsgopeared
and left Quirdl todie Hary isfull of questions Much of what Hary wantsto know isanly to bereveded in
later gaisodesaf theoverdl plat, but for now, Dumbledore disdosesthefallowing:

... Voldemort said that he only killed my mother because she tried to stop himfrombkillingme Butwhy
would hewant tokill meinthefirg plaoe?” Dumbl edore sighed very deeply thistime.

“Alas, thefirst thing you ask me, | cannot tell you. Not today. Not now. Y ou will know, one day
... put it from your mind for now, Harry. When you are older ... | know you hate to hear this ...
when you are ready, you will know.”

And Harry knew it would be no good to argue.

It isthis kind of narrative technique that keeps readers anxious to read the nextingdlment
of thegtory inthenext Harry Potter book. Harry continues:

“But why couldn’'t Quirrell touch me?”’

Harry’s flesh was like fire to Quirrell’s touch and he was burned severely by grasping
Harry’s arm. In turn, Harry’s grasp of Quirrell’s face also burned Quirrdl severdy. So
Dumbledore continues:

“Your mother died to save you. If there is one thing Voldemort cannat undarsand, itislove Heddn't
redizethet loveaspowafu asyour mothe’ sfar youleavesitsovn mark. Nat ascar, novishlesign ... to havebean
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loved 0 desply, even though the person who loved usisgone, will gve us some pratedion fareve. It isin your vary
skin. Quirrdl, full of hetred, greed, and amhition, sharing hissoul with VVademart, could nat touch you for thisresson. It
wasagony totouchaperson marked by something so good. (p. 299)

Voldemort's words when Harry sees what Quirrell reveals on unwrapping his turban,
give the dark opposite and distorted mirror image of Harry’s mother’s love:

“1 have form only when | can share another’s body ... but there have aways been those willing
to let me into their hearts and minds ... Unicorn blood has strengthened me, these past weeks ...
you saw faithful Quirrel drinking it for mein the forest ... and once | have the Elixir of Life, | will
be able to create abody of my own...” (p. 293)

There is aso the enduring friendship between Harry, Ron Weasley and Hermione Grange,
a frienddhip never destribed by explanatory discourse but simply illustrated in action and
perceived by the reader as powerful examples ItisdsossninHary' sadmiraionfor hisnva, Cedric
Diggory, whose body he brings back to Cedric’'s parents from the terrible experience of
Lord Voldemort's return in the 4th book. In this same book, Harry’s own heroic love is
seen in his attempt to rescue all the hostages in addition to the one assigned him.

But there is not a hint in all the books, nor would it be consistent with the wizard world
edablished from the beginning — though it could conceivably be introduced — not a hint that
this human love so powerfully illustrated, must draw its goodness and power from a
higher Example, in fact, that of GodHimsdf Who soloved thewarld thet Hegave Hisonly SonWho
in tum, suffered the most extreme form of torture and death to redeem mankind. Harry
Potter and his world know nothing of the Savior, the Redeemer nor the Creator of mankind.
Rowling' sphilosophy istha of Jung' sNeo-Gnostic humanism.

The characters in the Harry Potter books never rise above the human level. Some may
clam that Lilly Potter’s sacrifice is an illustration of Our Lord's words in John 15:13,
that “Greater love than this no man hath, that he lay down his life for his friends” But the
Gogpds do not ssparate this kind of love from that of God Himself. In fact, the Great
Commandment, echoing the Ten given on Mount Sna, inggs thet the Love of God comes firg
and that the second is only like unto it. The two commeandments Smply cannat be ssparated. And thisis
the greet divorce, the terrible wrenching away from God what bdongs to Him — the love of His
Crestures.

A refusl or even afalure to adknoniedge the odligation of the Ard Commandment isa Sin of the firg
meagnitude It isthe supreme disorder, adenid of thefirg of dl ordered rdaions thet of the Cregtor to His
creature, a rdation purdy of Love and of the cregture to his Crestar, a rdation of the mogt absolute
dependence for exigence: Add to this the dimengon of the Redemption and we begin to s the
mongrousdisorder projected by thosewho deny or refuse God srightsto thetotd loveof His creatures.
Theologians tell us that the moral order must be repaired in thesamemesarethat it hasbeen
disurbed by the disorder of Sn. Imegine, then, whet repar will berequired of dl those who make human
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love supreme and exalt finite human love with no reference whatever to the infinite God
Who IS Love.

And yet, mog English fidion for the lagt 200 years hes rdfledted this obsessve exdtaion of the human
without referenceto God the Cregtor and Redeemer.

There are beautiful examples of the right order in the lives of the Saints, for God never
leaves us orphans, that is, He never leaves us without stunning examples of the Truth of
things. My favorite is that of Zelie and Louis Martin, the parents of the Little Flower,
Saint Therese of Lisieux. Thar conjugd love was gregly humen but trandformed by Grace in the
Supamnaurd Order wherdn the primecy of the love of God rules dl. No one could say that their
married love was any less than any other love, sy, that of Heethdiff and Cathering, of Jane Eyre
and Rochedter, or even of Eloise and Abelard or of Dante and Beatrice. It was far better then
dl these becauseit wias higher and rightly ordered to its proper Endin God. Most significant of all,
the fruit of this wonderful union was four child-angds and five santly Rdigious, the youngest of
whom hasbeen hailed as “the greatest Saint of modern times’. There is no more beautiful
example of conjugal love than that of Zelie and Louis Martin.

Finally, we must recognize that it is this presence and primacy of human lovein the Harry
Potter books that prevents Rowling's philosophy from falling into the hellish ideology of
Nihilism, which so quickly degenerates into Sadism — Hdl on earth — wherein even
natural human love is trandformed into a diabdlica Hatred. We shudder as we hear more and more
frequently of Sedidic aimes bath in gark redlity and in such mediarepresentations as film and the
novel. There are pornographic films that festure onsoreen murdarsin acontext of sexud rdations
Andinafilmlike Slence of the Lambs, the “hero” is a cannabalistic seria killer named
Hanniba Lector. This character continues in books that fallow the firg one, supposadly illusrating the
genre of mydery-deedtive-harror. Emphasis on the latter. (See the book by Catholic Thomas
Hibbs Nihilism in Popular CuturefromThe Exordgt to Sanfdd. Soence, 1999)

There are some faint indications that Harry Potter could be headed in the same direction
despite the philosophy manifested by Dumbledore s words and by his character. But | found offendve
and redly unnecessry, thus agreaing with the 15-year old critic quoted earlier, the kissing
scenes in the 5th book. One is embarrassed for oneself as well as for Harry. Happily,
though, speaking from the purely literary point of view, the plot has become so
increasingly complex in this most recent book, that the “love interest” fades into utter
inggnificance And 0t must do if Harry isto fulfill hispromised misson as we are led to believe he
must by all that has gone before as well as by the Prgphecy of this 5th book wheren it is
edablidhed that a@ther Hary or Lord Voldemort must finally be annihilated. (Wow! The child
in me cannot wait for the 6th book!)
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4. Good and Evil.

The question is rightly raised: If there is good and evil, then there must beaGod over dl.
Yes there mud be, but in the philosophy of the Fantages, this naturd primordid Truth is digorted and
Oenied by the hereses of Pantheism and Manicheism wherein al is God and good and evil
are ssimply parts of one “nature” like the Yin and Y ang of Chinese myth. The Fantasies,
in fact, are a Great Evasion of the Divine Revelation of an Original Sin committed by the
FHrd Man and Women, Adam and Eve, whose pasond Origind Disobedience is tranamitted by
inheritanceto dl their descendantswho, in tum, areindined to evil and commit numbelessparsond ans
Furthermore, the Origind Sin was commiitted & the indigation of the greet Fdllen Angd Ludfer who
continues, throughout higtory, to tempt to gn dl the descendants of Adam and who is & elemd enmity
with theWomean of Geness 3:15 whose Divine Sonisbath Cretor and Redeamer of the humanrace.

There is nothing like a Dark Side versus a good or Light Side in traditiona literature such
asandent epic and medievd chivaric romance because these ganres, epedidly in the Wes, retained the
ideg, & lesgt impliatly, of the Providence of God wherein dl humen action took place The Gnodtic
Manichean description of megicd powers ssamsto have ariginated in modern timeswith GeorgeLuces s
mythicd gpic of Slar Wars and it isnat impossble that this Jamish film-meker gat hisideaof “The Foroe’
from Kabbdidic sources Inany case hereisadesiption of the Forcefromthe Sar WarsEncydopedia, by
Sephen J Sanswveet (Bdlanting, 1998):

FORCE, the. Both anatural and mystical presence, it is an energy field that bath suffusesand binds
the entire gdlaxy. The Farce is generaed by dl living things, surrounding and penetrating them with its essence
Like mog fams of enargy, the Force can be menipulated, and it is the knowledge and predigpostion to do <o thet
empowes the Jed Knights — and the Dark Jedi. Far thare are two Sdes to the Force The light Sde bestows grest
knowledoe peece, and aninner sarenity, the dak Sceisfilled with fear, anger, and the vilest aggression.
Yet both sides of the Force, the life-affirming and the destructive, are part of the natural order.
Through the Force a Jed Knight can s far off places pafom amaaing feats, and accomplish what would
othawise beimpossble A Jedi’s strength flows from the Force, but atrue Jedi uses it for knowledge
and defense — never dtadk. TheFarceisapoweaftul dly, however itisused

Here is the Gnostic emphasis upon knowledge (gnosis) combined with the ancient
philosophy of pantheism and the later heresy of the Manichees.

Thereis no God above nature, let done a Persona God, the Triune God of Scripture and
Tradition. In the Harry Potter books, it seems that the Auror is similar to the Jedi
Knight. Undoubtedly, the similarities will become clearer in the last two books of the
series, for we are led to bdievethat Hary will, insaiteof hisschalaly ingatitude, becomean Auror.

The author of the article on “The Force” continues:

There are three magjor Force skills. control, sense, and alter. Only Force-sensitive living things
can master Jedi skills and the techniques that they control, but the training to reach full Jedi
status usually requires time and great patience. Control is the ability of a Jedi to control his or
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her own inner force. With this skill, a Jedi learns to master the functions of hisor her own body.
The sense skill helps Jedi sense the Force in things beyond themselves. Jedi learn to feel the
bonds that connect all things. “You must feel the Force around you,” Jedi Master Y oda once
told Luke Skywalker. “Here between you ... me,.. the tree.., the rock.., everywhere.” The alter
skill allows a Jedi to change the distribution and nature of the Force to create illusions, move
objects, and change the perceptions of others.

A Dark Jedi givesin to his or her anger. “If you once start down the dark path, forever will it
dominate your destiny,” Y oda warned Luke. Emperor Palpatine, on the other hand, urged Luke
to continue down the path of blind fury and aggression. “Give in to your anger,” he told Luke.
“Strike me down with al of your hatred, and your journey toward the dark side will be
complete.”

We can see all of these “forces’ operating in the Harry Potter books. There is also a
“Force lightning” — by which white or blue bolts of pure enagy fly from the usa’s fingatips
toward atarget. Itisusuly acorruption of the Force by thosewho fallow the dark sde. It flowsinto atarget
and causssgred pain asit Sphons dff theliving enargy and eventudly killsitsvicim. This*“lightning Forcg’
isdmodt identicd with the Avada Kadavra Curse used by VVademort in Goblet of Fire And Voldemort's
aursssaredwaysaccompenied by greenlight of ablinding force It isthisdonethat Harry remembersfrom
the evat of his paats degth a the hands of Vademort and which inflicted the lading scar on his
foreheed. Infat, the skills of the Jadi Knightsdl correspond, quite plainly, with the Latin Spdlsand Curses
and ahe hexes ad jinxes avaldde to Hary, Ron and Hemione as dudants of the Magicd Arts &
Hogwarts Thus the Force Lock, agrong force fidd used for imprisonment, corresponds to the Impariaus
and dso the Cruaatus Curses bath of which cause extrame pain added to. the gpeafic impairment of each.
Then there are “Force dorms’, tormedo megnitude enargy gorms used particulaly by the Dak Sde
adgpts Thisisprobably what Crouch used during the sormy night of the Quidditch World Cup in order to
inxibethe Dark Mak of the Skull and Sapart inthenight ky. Sar Wars also has its Magiciansin
Master Y odaand Obi-Wan, Ben Kenobi.

In this false world of Star Wars and Hogwarts Wizardry which is separate from the
Mugdewarld of those who are nat “Forcessangitive?’, the Source of evil is outside of and goart from the
individud’ sfreechoice Therdfore, thefree choice of eech individud isplaced inaworld wherein oneisnat
responsible to apersond God but anly toane sown SHf. Goneisdl belief in an al1-Good andliving
Gad such asthe Blessed Trinity Who aregted man and raised him to asate of Grace and pafection from
which hefel by addiberate and persond choice directed spedificaly againgt this God Who cregted him,
and Who, ater hisFal, promisad to come Himsdlf and redesm him.

Both the Lord of the Rings and the Harry Potter books, as well as the trilogy His Dark
Materials by Philip Pulmean, place great empheds upon this fect of humen free will and the choices we
meke But thisaudd gift of humen natureisblagohemoudy wrenched fromits Source asgift and itsEnd as
reward or punishment, and medeto exist as something autonomous and free from al dependence uponthe
Credor. It shad toimegineamoreillusory gtuation and onemore caaulated to leed soulsto pardition. The
demonic ingairation of such aview of man'sfreewill isreveded by Ludfe’'s eamd datement: “1 will not
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save” Thepasson behind theat Satement isthat of thenihilig who tekesanintense ddight in hisdefiance of
dl naurd and supamaurd manifedation of the true God. And o, Rowling in her Harry Potter bodks is
never vay far fromthisabyss of Nothingness, which is pure Evil.

In the New Age sysem, which is roughly the same as that of the world of Sar Wars and Harry Patter,
despite thar emphad's upon human free will, moral evil is adudly santudized awvay entirdy, far, in the
words of Neo-Gnodic June Singger, the “enlightened person transcends the crude dudlity of good and evil
ad redizes thet it is dl pat of the coamic bdance” This is what is behind today's tak of recondling
opposites, and of the extrame rdudtance of mogt people, even Cathalics to gpeek of Sin but rather to
euphemizethe conogpt as* midake” or Sckness

In Lord of the Rings, the emphed s upon the human and the human autonomous freewill and chaiceisthe
same asin Sa Wars ad the Harry Patter books but the Source of megica power is quite ambiguous
manly because of the Simatillion. Ganddf the Grey possesses Spdladt but dso hes a & of megicd
powe and his Blven sivord. Saruman the White isthe gretest of the good Wizards and plansto aede an
amy, anew breed of aregture, torivd thehodsof the Dark Lord Sauron. Thislater isThe Enemy. Mdkor of
theSimarillion, does not appear at al in the Lord of the Rings or in the Hobbit, but many
assume his presence as the Source of the evil in the epic. Likewise, Ganddf damsto have
bean st by the Vdar, the “good angds’ of Takien' s dtemdive aregtion. Eru or lluvatar, God Himsdf, is
quiteabsat and even dissalvesinto theimpearsond Forceof dl ather Neo-Gnodtic and New Age courtafets
With his description of the“good” megidans as Grey and Whiteand of Saron as“the Dark Lord’, Tdkien
planly digns himsdf and his charadters with the Manichean, Neo-Gnodlic world of two Sdes, quite gpart
from the dl-Good God, the Blesssd Trinity.  Indead, the true God is entirdly unknown in these counterfat
cregtions For evil cannat be ssparated from the aregted will of angdsand of men who chooseto obey or to
disobey the onetrue God of Divine Revdation, the Haly Trinity, and the Sscond Person of thet Mogt Holy
Trinity Who became Man, Who took His Human Nature from the Immeculae Body of the ever-Virgin
May, and died onthe Crossin HisHuman Naureto redeem usfrom the Origind Sindf the Hrd Man Adam
andfromour own parsond Snscommitted asaconssquenceof thet FHrs Snof our Hrd Parents.

All of these counterfeit creations are false worlds built on heresy and sinful infidelity to
Divine Revelation and the constant teaching of the Church.

Aninteresting side-light is seen in Rowling’'s apparent mockery at times and insmdl ways
of the very philosophy she obvioudy egpouses. A very vauadle little book for locating some of
Roming's sources is The Magical World of Harry Potter by David Colbert (Lumina Press,
2001). On page 186 he explainsthet the name Cassandra Vadlasky, author of a Divination textbook
(ficiond) used & Hogwarts cdled Unfogging the Future, is a play on the name of Hdena Perovna
Blavasky (1831-1891), a founder of the Theosophicd Sodely whose ams indude “investigaing
unexplained lavs of netureand the powers latent in humanity” — in other words, Magic. This
al so includes the panthagic-monidiic view of the universe as discusssd above
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5. The Dementors.

Rdaed as much to the Humaniam of Neo-Gnodlicdiam as to the Neo-Gnostic dualism of good and
evil is Rowling's personification in concrete form of Deoresson. Thexe aegtures ae d0 a
driking example of the subdtitute gracein Magic. The only way of overcoming an attack of the Dementors
isto confront them with a powerful Patronus Charm. This conggts of happy thoughts and memories theat
by thar drength defeat the ovewhdming weight of sadness and prevent the final Kiss of the
Dementors that consists in sucking the very soul out of aperson, resulting in death.

That a charm or spell like the Patronus can defeat Depression is an example of
Pelagianism, the heresy that places the entire effort of achieving virtue in the human will
and spirit done. Charms and Spells are the “actual graces’ in Harry Potter’s Wizard-
world whereas the natural and acquired bravery and determination of Harry constitute his
“habitual grace”. This he has in common with the Hobbits of Tolkien. But Harry, in the
end, always succeeds whereas Frodo, the main character in the Lord of the Rings, fails
and is carried off into aland that might vaguely be seen to signify akind of Purgatory.

The Dementors are, in fact, a kind of metaphor or symbol of the plague that strikes so
many souls today and to cure or aleviate which the Phamaceutical companies are
growing immensely wealthy — with drugs such as Prozac. Harry’s charm always works
for him, since he has mastered and acquired its strength, but in the real world of Muggle-
dom, it is another story atogether. Only Divine Grace obtained by deep supernatura
Faith and prayer can cure this spiritual malady and-or hold it at bay.

The fact that Magic replaces the true Supernatural life of Divine Grace in us is adso
presented forcibly in the case of Professor Lupin (in Prisoner of Azkaban). Lupin is a
werewolf and cannot prevent himself from transforming into this terrible state of
beastiality without taking, beforehand in the time of the full moon, a potion that Professor
Snape prepares for him. This, of course, is a parody of the way that Divine Grace works
in us, for Lupin is at the mercy of his own evil propensity, his will plays no part in the
transformation itself, but the “grace” of the magical potion acts in spite of his own
inclination for either good or evil. Many people even today view the action of Grace in
this way — as some kind of magical potion. It is this aspect of the Harry Potter books that
makes it to be in reality one of Satan’s masterpieces of Counterfeit Creation. We might
say that Tolkien's Lord of the Kings, founded on the distorted Creation story of the
Silmarillion, is a masterpiece of counterfeit creation in the physical order whereas
Rowling's Wizard-world is a counterfeit creation of the spiritua order. And for thisreason,
itisprobably the much more dangerous
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6. Life after Death.

This theme is quite origind with Rowling, dthough dhe is surdy draving upon an immense
amount of folklore and modern spiritualist writing. At the end of The Sorcara’s Sone
Professor Dumbledore explains to the harrified Harry why he, Dumbledore, destroyed the Sorcarer’s
Sone, for now Nicholas Flamel and his wife, who have lived for 665 years because of the
Stone, will die:

Dumbledore smiled at the look of amazement on Harry’s face. “To one as young as you, I'm
sure it seems incredible, but to Nicholas and Peadle it redly islikegaing to bed &ter avary, vay long day.
After dl, to the wdl-organized mind, degth is but the next great adventure. Y ou know, the Sone was redly not
suchawonderful thing.

As much money and life as you could want! The two things most human beings would choose
above al — the trouble is, humans do have a knack of choosing predsdy those things thet areword for
them.” (p.297)

This is nothing more than the ancient pagan ideal of honor above all and the nobility of
fighting and conquering some perceived evil. Humanism adopts it and mekesit itsown. But it
I dong with the matherly love of Lilly Potter, what prevents the Harry Potter books from descending
into Nihilism. The same could be said of the heroes of the Robin Cook novels, those of
Clive Cusdler, of Michad Crichton, the X-Men and dl the other Supermen and Superheroes of
modern popular literature.

In most of modern literature, the high-brow as well as the low, the inescapable
implication of al death eventsisthet thereis no life after death but only oblivion. This is especidly.
true of the high brow type. Take Hemingway, for example. Hisown suicide gives us the clue
to thefate of his characters. But some of thebest idees of theandentsssamto bessgping in through
the low-brow sdenceficion garres AsProfessor Dumbledore saysto Harry, “to the wel-organized mind,
deathisbut the next great adventure” Now Harry’ smind isanything but “wdl-orgenized” inthisor any of
thefdlowing books But Professor Dumbledore pegksfor Romling, | ventureto say, anda leest wecan
look faward to“thegreat Unknown” — the “next great adventure.”

But when we come to the Ghosts in the Harry Potter books, there is quite something el se!
In The Chamber of Secrets Moaning MyrtletdlsHarry how she died in the Girl’ s Bathroom:

Myrtle's whole aspect changed at once. She looked as though she had never been asked such a
flattering question.

“Ooooh, it was dreadful,” she said with relish. “It happened right here. | died in this very stall. |
remember it so well. I'd hidden because Olive Hornby was teasing me about my glasses. The door
was locked, and | was aying, ad then | heard somebody come in. They sad something funy. A differat
languege, | think it mugt have bean. Anyway, Wi redlly got me was that it was a boy speaking. So |
unlocked the door, to tell him to go and use his own toilet, and then — “Myrtle swelled importantly,
her face shining—"“I died,”
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“How?’ said Harry.

“No idea,” said Myrtle in hushed tones. “I just remember seeing a pair of gret, hig ydlow eyes My
whdebody sort of sazed up, andthen | was floating away...” She looked dreamily at Harry. “And then
| came back again. | wasdetemined to haunt Olive Homby, you see. Oh, hewas sy she’ d ever laughed
at my glasses.” (p. 299)

Well, it was Voldemort that killed Myrtle, though she did not know it at the time And
thereisacomicd notein thiswhaleinadent. But the tone becomes much more serious in the 5th
book wherein Harry, on the death of Sirius, is desparaefor Sriusto come bedk, even as Myrtle
ddandNealy HeedessNick. And s0, he seeks out Nick for the answer:

Nick sighed and continued to gaze out at the grounds.

“That’s right, isn't it?" Harry urged him. “You died, but I'm talking to you.... You can walk
around Hogwarts and everything, can’t you?”’

“Yes,” said Nearly Headless Nick quietly, “I walk and talk, yes.”

So, you came back, didn’t you?’ said Harry urgently. “People can come back, right? As ghosts.
They don’'t have to disappear completely. Well?” he added impatiently, when Nick continued to
say nothing.

Nearly Headless Nick hesitated, then said, “Not everyone can come back as a ghost.”
“What d'you mean?’ said Harry quickly.
“Only ... only wizards.”

“Oh,” sad Hary, and he amost laughed with reief. “Well, that's okay
then, the person I’m asking about is awizard. So he can come back, right?’

Nick turned away from the window, and looked mournfully at Harry. “He won’'t come back.”
“Who?’

“Sirius Black,” said Nick.

“But you did!” said Harry angrily. Y ou came back — you’ re dead and you didn’t disappear —”

“Wizards can leave an imprint of themselves upon the earth, to walk palely where their living
selvesoncetrod,” said Nick miserably. “But very few wizards choose that path.”

“Why not?’ said Harry, “Anyway — it doesn’'t matter — Sirius won't care if it's unusual, he'll
come back, | know he will!”

And so strong was his belief that Harry actually turned his head to check the door, sure, for a
split second, that he was going to see Sirius, pearly white and transparent, but beaming, walking
through it toward him.

“He will not come back,” repeated Nick quietly. “He will have gone on.” “What d’you mean,
‘gone on'?’ said Harry quickly. “Gone on where? Listen -- what happens when you die,
anyway? Where do you go? Why doesn’t everyone come back? Why isn’t this place full of
ghosts? Why ---7°
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“1 cannot answer,” said Nick.
“You'redead, aren't you?’ said Harry exasperatedly. “Who can answer better than you?”’

“I was afraid of death,” said Nick. “I chose to remain behind. | sometimes wonder whether |
oughtn’t to have ... Wdll, that’s neither here nor there. ... In fact, | am neither here nor there.”
He gave a small sad chuckle, “1 know nothing of the secrets of death, Harry, for | chose my
feeble imitation of life instead. | believe learned wizards study the matter in the Department of
Mysteries—"

“Don't talk to me about that place!” said Harry fiercely.

“1 am sorry not to have been more help,” said Nick gently. “Well ... well, do excuse me... the
feast, you know...”

And he |eft the room, leaving Harry there alone, gazing blankly at the wall through which Nick
had disappeared.

Harry felt amost as though he had lost his godfather al over again in losing the hope that he
might be able to see or speak to him once more. He walked slowly and miserably back up
through the empty castle, wondering whether he would ever feel cheerful again. (pp. 860-862)

Rowling is deadly serious here. Nick is giving Harry the best information that the
modern world — Muggle or Wizard — can give and a sorry, sorry story it is, indeed, for
children today to hear! Why, even the pagan Socrates could have given Hary more red hope
then Nick doed Thispethetic accourt of lifeafter death — and who does nat wegp for Harry and children
likehim —is dl that this Godlessmodern world can offer itschil dren.

Given the fact thet children today are degply influenced by the Harry Patter books Roming must be a
prime candidatefor one of thase Millstones Our Lord promisad to those who would scanddize one of the
little oneswho bdievein Him. For whet is more scanddlousto achild then to have dl hope of Etamd Life
with-held from him and to befed thisghedtly tripe of being aileto choosewhether to comeback asaghost
orto“goon’ — to what? The humanism of today emphasizes choice but in a truly diabolical

fashion leavesout of the picturethe mogt cruddly important choiceof dl — thet offered by God to every
manthatisbornintotheworld: tobdievein God, His Divine Reveation, and His Church.

| have heard Cathdlicsand even Cathadlic Sderspraise the Harry Potter books because they leed childrento
reed who atherwise could not be persuaded to reed. But surdy it isbdtter to reamanilliterate then to be led
adray or what | fear iseven more probable, to be imbued with these occult docirines. Itissurdy atimeof
gredt reponshality for thosewho havethecaredt children in any way whatever.

Fndly, thereisthe view of degth given in the Encydopedia of Sar Wars  Inthe atide on “Kenoli, Ben
(O Wan) thereisthismysteriousaooount of his death.

... Darth Vader confronted Obi Wan and the two engaged in afierce lightsaber duel. Seeing the
need for a diversion, Kenobi let himself be cleaved by Vader’s saber — but his cloak fell empty
to the Death Star floor, for Kenobi had become one with the Force. That didn’t mean that Obi-
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Wan couldn't till be Luke's mentor and protector. He continued to guide Luke — “Use the
Force” he said — when Skywalker hit an exhaust port with torpedoes that would blow up the
fearsome Death Star. He later guided L uke to the planet Dagobah to continue his training under
Jedi Master Yoda. And he made Luke realize that he had to confront and kill Vader if the
rebellion was to have any chance of success.

The spirit of Obi-Wan appeared to Luke several times more. But in a final appearance when
Luke was on Coruscant, Kenobi told him that the distances were too great for him to appear
again. “1 loved you as a son, and as a student, and as a friend,” Kenobi told Skywalker. “Until
we meet again, may the Force be with you.” Luke, he said, was not the last of the Jedi, but “the
first of the new.”

After death, Kenobi resembles Harry’s parents more than the ghosts because Harry’'s
father, especidly, appearsto himin timesof need as the Paronusin his Animagus form of
a Stag, whereas Harry’s mother provides him with a gpedd kind of protection aganst
Vademart'sevil influenceand atacks.

In any case, though, thisisadigbolicd philosophy thet denies the elend realities of Heaven and
Hell after death and is an essential part of all fantesy litarature thet rdies on Magic ad the
Humenismof thissscular worl d.

7. The Name.

A rather subtle indication of Rowling's absolute rejection of both the demonic and the
supernatural is Professor Dumbledore’s encouragement of Harry's pronouncement of
Voldemort's name. Early in the first book, there is this exchange between Professor
McGonagal and Dumbledore

“... Would you care for alemon drop?’
“A what?’
“A lemon drop. They’re akind of Muggle sweet I'm rather fond of.”

“No, thank you,” said Professor McGonagall coldly, as though she didn’t think this was the
moment for lemon drops. “As| say, even if Y ou-Know-Who has gone —

“My dear Professor, surely a sensible person like yourself can call him by his name? All this
‘Y ou-Know-Who' nonsense —for eleven years | have been trying to persuade peopleto call him
by his proper name: Voldemort.” Professor McGonagall flinched, but Dumbledore, who was
unsticking two lemon drops, seemed not to notice. “It all gets so confusing if we keep saying
“Y ou-Know-Who." | have never seen any reason to be frightened of saying Voldemort’s name.”

“1 know you haven't,” said Professor McGonagall, sounding half exasperated, half admiring.
“But you're different. Everyone knows you're the only one Y ou-Know-Who -- oh, al right,
Voldemort, was frightened of.”

“You flatter me,” said Dumbledore calmly. “Voldemort had powers | will never have.”
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“Only because you're too — well — noble to use them.”

“It's lucky it's dark. | haven't blushed so much since Madam Pomfrey told me she liked my
new earmuffs.” (pp. 10-11)

And at the end of this same first book, Harry, in a respectful attitude that he reserves for
Dumbledore alone, says

“Sir?’ said Harry. “I've been thinking ... Sir — even if the Stone’s gone, Vol—, | mean, You-
Know-Who —-"

“Call him Voldemort, Harry, Always use the proper name for things. Fear of anameinoressssfear of
thethingitsdf.” (p. 298)

| heard onan NPRnews program (Uly 17, 2008) aCdond inour Militay who was being interviewed
on the war in Irag, quote Dumbledore verbatim on refaring to the curent war asa“guanilld’
war. Hetemed Dumbledore “thet great Srategd,” and emphedized cdling thiswar by the name of what it
Is — quarllawafare falowing Dumbdedorésadvicd  Catanly, the Harry Potter books are not only
for children!

Rowling here is debunking the ancient reverence for the power of words and espeddly
names and thar symbolism even though she often makes use of this device hersdf albat in anireverent
and comicd way, aswehavenoted.

But thefact isthet, for example, in andent Egypt it was bdieved tha names reflected the soul of aperson.
Thisgave riseto the pagan bdief thet aname could have amagicd efect upon some other person, asa
kind of verbd voodoo.

But thereisadvine sancion far thisfact as Our Lord Himsdlf often emphasized: “Thou are Peter and upon
thisRodk...” All through Stripture the importance of anameisindicated, o much o thet metgphors are
often usadin place of God' sName Andinthe Tradition of the Church, theHdly Name of Jesusussdtobe
honored by a bow of the heed. Some extad this pradtice to the Holy Name of Mary. Thisis but an
goplication of . Paul’ sedmonition in Philippians 210-11: “IntheName of Jesset evary kneebow, of them
thet arein heaven, on earth, and under theeath ...” In pre-Vatican Two days Cahalics differed from
Pratesantsin thar reverence far the Name of Jesuss for, wherees Protestants name Him as commonly as
every other Tom, Dick and Harry (Patter!), Cathdlicsprefarred to usethetittie Our Lord. Nowadays, though,
there is no difference between Cathdlics and Protestants when it comes to this usage — as in so
many other things.

In Conclusion

Thereisno more seriousinddent in the Harry Patter books then thet inwhich Voldemort returns to
full bodily life and strength by immersing the remnant of himself in a great Cauldron
containing the dust of his fatha’ sbones theflesh of hisfathful sarvent Womtal, and blood from his
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Arch-Enemy Harry Potter.

| believe we are meant to understand by this and other incidents that there is a very
intimate relationship between Harry and VVoldemort. This intimacy ishinteda inthevey fird
book as Mr. Ollivander fits Hary with awand the hollow of which is filled with the tail feather
of the same phoenix that fills Voldemort's wand. And as he tells Harry, somewhat
enigmaticaly, “Thewand choosesthewizard...”

Thereisafadism, adediny indicated in this mingling of the vary souls of Harry and Voldemort that |
expect the lagt two valumes will bring out more clearly. It may resemble the relationship
between Darth Vader and Luke Skywalker. Or it may be nothing more than Rowling's
way of acknowledging that “there’s so much good in the worst of us and so much bad in
the best of us ...” However, | suspect it will tum out to be something much moresniger. All throughthe
books Harry's Scar, the mark left on hisforeheed by Vddemort' sattack upon Harry asaoneyear dd beby,
panshimwhen VVademart isather physcdly neer im or adleto penerate hismind saintudly. And those
aitics are probadly right who seein the Cauldron soene a parody of the Haly Saarifice of the Mass
Rowlingisnat above such mockery. As Neo-Gnostic June Singer says “the whole of Gnostic
mythology... reedsevaythinginadredion oppostefrom orthodox theology.” Itmay well tumouttobea
find triumph of Hary over the Darkk Sdein himsdf thet he emarges as the Parfect Hero though il wearing
hisgassesand being dways on the verge of anervous break-down!

Clak Kent waredlassssin hisdisguise but not as Supamen. Harry, though, is different! For, the comic
and tragic elements are woven together inextricably but the overal impact is serious —
deadly so. “Hogwarts’ may inadvertently dlip into “Hogwash” but that Castle, its
Forbidden Forest concealing Giants Unicoms and Centaurs and its Lake in which luk Giant Squid
and numberless Meapaople aredl as saious asthe lliad and the Odyssey when it comes to speaking
the mind of acivilization poised on the brink of the abyss of Hell.

For the Harry Potter books are deceptively juvenile, though children lead theway inhalling
itsheroesand heroines But benegth, within and through it dl, Rowling has consructed acounterfat world
andaculturd iconthat | fear will remainalong timeand becomeadassc of Ludferian Neo-Gnosticism.

Much mare could be sad about the Hary Potter books and about fantasy literature in general,

especially as it appeals to children. But | hope thet enough is sad here to warn souls about the
sdudtivenatureof such literature.

July 22, 2003
Feast of Saint Mary Magdalen, Penitent
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